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SLEEP AFTER LABOUR IN EURIPIDES’ HERACLES!

mdvoc, in general a common word in Greek tragedy, is a cardinal theme in the
Heracles.?

In the first half of the play the glorious saving Labours (mdvot, uoxfot, afAod,
ayawvec) of the warrior Hero with his bow, club and other weaponry are
retrospectively evoked and further enacted. Repeated emphasis on this kind of ‘noble
toil” accords with the heroic definition of dpersj, which traditionally Baive. dia
uoxBwv.® At 355-8 the first strophe of the long First Stasimon in honour of Heracles
(presumed to be dead) ends with:

duvicat crepdvopa po- 355
x0wv 8¢” edAoyiac BéAw-
yewaiwv 8’ dpeTal movwy
Toic favovcw dyalua.
Heracles par excellence merits the title 6 moAumovoc, both for his pvpiot mdvor and for
their individual greatness. moAv- can mean either ‘much-’ or ‘many-’, so that it
suffices for Amphitryon at 1190ff. to mention a single especially grand and godlike
Labour:
AM. éuoc éuoc 86e yovoc o moAvmovoc, {6c) émi 1190
8dpv yryavrodovov NAfev civ Beoi-
ct Peypaiov éc mediov demicrdc.
This we may call the ‘epic’ view of the hero and of the movo. performed by him civ
feoic. mdvoc is normally martial in the lliad.* Note also, however, that the terminal
dcmicrdc adds an allusion to the kind of martial dperrj most admired by Sth-century
Athenians.

But there was a darker aspect of mdvoc, especially prominent in tragedy, which is
concerned with the sufferings of humanity. According to what we may call the * tragic’
view, ‘toil” is the universal lot of man, in one form or another; and in many contexts
mdvou ‘toils’ can be translated as ‘afflictions’: e.g. at Hipp. 3667, where the chorus
exclaims & TdAawa T8’ dAyéwy | & movor Tpédovrec Bporovc. The same is true of
the words usable as synonyms: udxfot, aflo: (cognate with dfAwoc), dydvec.
According to that view, the dperrj that Baive 8ia udyxfwv typically takes the form of
endurance in circumstances of SucSaiovia, rather than cov feoic; and, in order fully
to merit his title 6 moAvmovoc, the ducdawpovia of Heracles must be of a surpassing
magnitude. So it is that the amoibaion between Amphitryon and Theseus continues:

! References to ‘Bond’ and ‘Diggle’ are, respectively, to G. W. Bond, Euripides Heracles
(Oxford, 1981) and J. Diggle, Euripidis Fabulae ii (Oxford, 1981); ‘Diggle, Studies’ refers to the
latter’s Studies on the Text of Euripides (Oxford, 1981). I am grateful to Dr Diggle for helpful
comments on an earlier draft of this article, which fulfils, in part, an undertaking in my Orestes
commentary (Oxford, 1986), hereafter referred to as ‘comm. on Or.” or ‘comm. Or.’, to discuss
‘elsewhere’ the problem of H.F. 1061-3.

2 The Concordance of Allen—Italie s.v. wdvoc lists H.F. 22, 89, 127, 357, 427, 575, 597, 729,
937, 1275, 1279, 1353, 1410; cf. 259, 388, 501 (woveiv), 581 (éxmoveiv), 1190 (roAvmovoc). Note
the gap between 937 and 1190.

3 Hecld. 625. My attention has been drawn also to Pindar, Ol. 11.4, Nem. 6.24, Isth. 1.42, etc.,
and to H. Parry’s article in AJPh 86 (1965), 363ff. for the ‘epinician’ aspect of H.F.

4 Cf. P. E. Easterling on S. Tra. 20-1.
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OH. ¢ev pev Tic avdpdv i)de ducdaiuwy édu; 1195
M.  ob Tdv eibeinc érepov
moAvpoxloTepov modvmAaykToTepdy Te Bvardv.®
moAvpoxfdrepov obviously echoes 6 modvmovoc in 1190, while developing it with a
shift of focus (sc. d@AwdTepov, cf. 1015); then modvmAayxrdTepov is not simply an
isometric reinforcement, but alludes both to the affliction of wAdvy (‘wandering’,
sometimes mental) and to the sufferings (by implication, lesser sufferings) of
moAvTAac *O8vccevc, who pdla modda | mAdyxby, émei Tpolac iepdv mroAlefpov
émepce (Od. 1.1-2).9

The direct juxtaposition in 1190-7 of these contrasting interpretations of the title
8 moAumovoc reflects the notoriously bipartite structure of the play as a whole. It is
precisely the ambivalence of ‘toil’ that provides the hinge linking the disparate
‘halves’ of the drama, in which the heroic stature and aper1j of Heracles 6 moAvmovoc

are explored and presented in terms first ‘epic’, then overridingly ‘tragic’.
Everything that Heracles does, or contemplates doing, is by definition a wdvoc; and
the culmination of his pvpiot movor is the mad killing of his recently saved wife and

children:
Tov AolcBiov 8¢ Tv8” érAqy TdAac movov,
madokTovijcac Sdpa fprykdcar kakoic. 1280

This is evidently a key sentence; climactic in its autobiographical context, and a
perfect couplet, characteristic of Greek tragic diction at its best. The cognate words
érApy tdAac (both typical of tragedy) economically stress the duvcdawpovia of the
(witting or unwitting) agent; the big ‘coincident’ aorist participle, the pungent
architectural metaphor and the terminal simplicity of xaxoic for ‘with disgrace and
ruin’ defy translation; note also the alliterative assonances of A, 7, = and «. And all
this is support for the central, bitterly ironical word mdvov, to which rov
AXolcBiov...7ovd’, and all that Heracles has said so far, look forward.”

Our only witness L in fact reads ¢ovov in 1279, but Reiske’s correction is rightly
accepted by editors. Confusion of mov- and ¢ov- is a frequent error in tragic texts,
occurring usually (as one might expect) in contexts where the wrong word gives fair
sense.® ‘This culminating movoc’ is certainly the point needed here, following a list,
not of ¢ovou (though it includes some ‘killings’), but of the hero’s famous Labours
(with echoes of the First Stasimon). The way to 76v AolcBiov...70v8’ érAnv...movov has
been directly signposted with udxfovc odc érAny in 1270 and pvplwy...dAAwv wovav
in 1275.

After ‘toil’ comes ‘sleep’; a universally familiar association of ideas, but with a
particular irony and dramatic point in this play, whose ‘sleep-scene’ immediately

® 1196 ov Tdv Paley, ovk dv L; an easy correction, not mentioned by Diggle or Bond, which
at once enhances the dialogue and removes a metrical anomaly. - —- - - ovu-| ...is consistent with
the ‘enoplian dochmiac’ context (here dactylic); by contrast, —~o—---vo- is inescapably an
inappropriate chor. dim. Jon 1478 KP. ictw Iopyoddva...I1R2. 1{ o’ éXefac; should not be
cited as a parallel instance of aeolic (phalaecian) in a similar context. Better lineation there treats
7{ 7007” éAefac; KP. & ckomeloic én’ éuoic as an iambelegus, following a contracted ‘D’; but
there are issues in that context which need to be pursued elsewhere.

¢ Cf. modvmAavijc (of Menelaus) at Hel. 203 and moAumAdvyroc (of human life in general) at
Hipp. 1110. The overtone of mental ‘wandering’ in the case of Heracles seems inescapable (cf.
Hipp. 240), but it is only an overtone.

7 érdy TdAac, cf. comm. Or. p. 86 on TAvjpwy *Opéctnc. Aolcfiov ‘last and worst’, cf. Page
on Med. 1105. For the §pvyxdc-metaphor Bond compares A. Ag. 1283.

8 Bond, after Dawe and Diggle, mentions Cyc. 471, I.T. 1046, S. 4j. 61, O.C. 542; see also
J. H. Kells, CQ n.s. 16 (1966), 51, on E. El. 100, who adds Or. 1544, and further in my comm.
on Or. 816-18.
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follows Heracles’ appalling, culminatingly ruinous ‘labour’. Normally, of course,
‘sleep after toil’ is a (god-given) boon to suffering mortals, as from Athena to
Odysseus, when she

Umvov ém’ Supact xeb’, va puw mavcete TdyicTa
Sucmovéoc kapdToto, pida BAépap’ dudikaivipac. (0d. 5.492-3)
or when Night is addressed as ¥mvoddrepa Tév moAvmovwy Bpordv (Or. 175; cf. ibid.
159 dmvov yAvkvrdTav ydpw). Sleep may itself be directly invoked in prayer as a Lord
of Healing, as in S. Phil. 827ff.:
"Ynv’ 68vvac ddarjc, "Ynve 8’ dAyéwr,
evaéc Huiv éMfouc,
ebaiwv evalwy, dvaé: (kTA.)?
In the ordinary way the moAumovoc mortal who ‘sleeps after toil’ is ipso facto
€bdaluwv, like the mariner home from stormy seas (Ba. 902ff. evdaiuwy pév 6c éx
Baddccac | épuye yeipa Aupuéva 8’ éxiyev | eddaiuwy 8’ ¢ Imephe uoxBwy | éyéved’.. ).
It is surely against the background of that standard view of ‘sleep’ that we are to
understand the point of the closing lines of the Exangelos’ speech at 1013ff.:

€08eL 8’ 6 TAjpwy Gmvov ovk ebdalnova,

maidac govevcac kai Sduapd™ éyw uév odv

ovk olda BvmTdv Sctic dBhdTepoc. 1015
In the particular case of Heracles the antecedent action of children- and wife-killing
is such as to cancel the normal evdaiuovia of ‘sleep after toil’ (and the beneficence
of Athena in causing this sleep), and to justify the conclusion that he is ‘the most
dBAwoc (wretched, pitiable, unfortunate) of (all) human beings’ (cf. 1196-7 above).

Now of course this explanation of 1013-15 clearly presupposes our recognition of
Heracles’ murderous action as a calamitous ‘labour’. The attentive reader will have
spotted that 1013-15 comes before, not after, 1190-7 and 1279-80. He will already
have formulated the question ‘has Euripides in fact identified the children- and wife-
killing as a wdvoc through the mouth of his Exangelos?’; and, if sympathetic towards
the argument so far, he will be reaching for his Murray, Diggle or Bond in search of
mov- (or wox8-) words in the prjcic. He will soon come to 936-7, where Heracles is
reported as saying:

Hdrep, 7 Bvw mpiv kraveiv Edpuchéa

kabBdpciov Tip Kkai mévovc Surdovc éxw;
This is the right kind of proleptic touch, implying that the presently envisaged
‘sacrifice’ (a favourite kind of sinister irony)*® and the future killing of Eurystheus are
both wdvo: in Heracles’ deranged mind. But no mov- or poxf- words appear in the
detailed narrative that follows; and 937 is clearly both too subtly suggestive and too
distant from 1013 for the postulated connection of thought.

That seems disappointing: Euripides has apparently neglected to bring together
explicitly the ideas of ‘toil” and ‘sleep’, despite the centrality of the mdvoc-theme in
this play, despite the natural implication of 1013-15 and despite his juxtaposition of
vmvoddTepa and modvmdvwy at Or. 175 in a context with many echoes of the Heracles
sleep-scene.!* But all is not lost. There may be no mov- word where we need it in the
vulgate text. But there are two ¢ov- words in 1001-6, of which the second, though
blameless in itself, may well be erroneous:

® Text and lineation as Dale (Lyric Metres®, 118) and Webster, not Dawe.

10 Cf. Denniston on El. 1141. 7
11 See Bond, p. 332, and comm. Or. p. 104; note also Or. 161 ¢ed, udxfwv.
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kavBévde mpoc yépovToc immever pdvov

AN’ A0ev elkddv, W Opdv édaiveTo

ITad)dc, kpadaivovc’ éyyoc Témi Adpw réapt,

kdppupe méTpov créprov eic ‘HparAéovc

&¢ vwv ddvov papydvroc écye kac Hmvov 1005
kabiike: miTveL 6° éc méSov mpoc kiova...

There can, I think, be little doubt that, if ¢dvov and mévov had been transmitted as
variant readings in 1005, most editors would have favoured the latter, developing
arguments of the kind that I have outlined. Note especially that

(a) this is the first appearance of the ‘sleep’-theme, and the appropriate place
therefore for the collocation ‘from mdvoc...to dmvoc’ (within the verse).

(b) The agent is Athena, and Euripides may well have had Od. 5.492-3 in mind (see
above); mévov papydvroc is then a reflection of the Homeric Svcmovéoc kapdroro.

(¢) As things stand, Heracles immever to a particular ¢dvoc (the killing of
Amphitryon) and is stopped from (that) ‘crazy ¢dvoc’. With mdvov, it is more
generally his crazy activity (for which movoc is the right thematic word) that is
terminated. The use of the participle papywv with either ¢ovoc or mdvoc is
linguistically bold, but certainly no harder with the latter. Cf. Or. 807-8 6 péyac
6ABoc & 7’ dpeta | uéya dpovoic’ v’ ‘EAdda kai | mapa Zipuovvriow dyeroic... The
mdévoc of Heracles is an ‘active’ — here madly active — quality analogous to the uéyac
8ABoc and dperrj which characterize the Atreid House and can be said to uéya
¢poveiv. It is also his poipa, which the Chorus will describe as Avccdc in 1024 (see p.
93f. below).

The editor of an Alphabetic Play has to do his best without the benefit of
transmitted variants; though indeed the Select Plays are not free from universal, and
presumably ancient, error. Technically, though not semantically, the correction of
¢$dvou to mdvou is a trivial Sidpfwcic. The same correction is generally accepted at
1279; and the cause of error here is evident, in the ‘bloody’ context as a whole and
in the recent occurrence of ¢dvov in 1001.

I proceed to focus attention on a controversial passage in the lyric ‘sleep-scene’ itself;
and, after that, on some points of interest in the surrounding context.

As forecast by the Exangelos in 1006ff., Heracles is revealed at 1028 lying asleep,
tied to a pillar and horrifyingly surrounded by the arrow-pierced (or, in one case,
clubbed) corpses of his wife and children. The Chorus react to the spectacle with
horror, amazement and fear, their ‘enoplian dochmiac’ verses including the iambic
trimeter (1034)

evdovroc Umvov Sewov éx maldwy ¢ovov.

Amphitryon emerges and hushes the Chorus, anxious that they should not disturb the
hero’s ‘calm repose’; but they persist in exclamatory lamentation (1042-52).
Amphitryon demands * hushed threnody’, fearful that Heracles may awake to further
violent action (1053-7); but the Chorus ‘cannot’ comply (1058). Amphitryon then
demands silence while he bends over the sleeper: ‘Sh! let me test his breathing by
applying my ear...’

AM. ciya, mvoac udfw- dépe, mpoc odc BdAw. 1060
X0. e€bbe;
AM. val, e6de,

tomvov Jmvov 8Aduevovt dc éxaver dlo-
Xxov, éxave 8¢ Téxea Toériper Yalud [Tofevcac).
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The answer to the question eUde:; evidently serves both to confirm that Heracles
really is in a deep slumber (so that for the moment, at least, it is safe to crevd{ew) and
to restate the grievous circumstances (inviting the inference that it is proper to
crevalew). Amphitryon duly participates, in response to urging, in a brief antiphonal
Bprivoc (1064ff. XO. crévalé vuv...), interrupted by a false alarm (1067-8). The old
man is minded to take cover ¥mo uédabpov (1069-70); but the Chorus reassure him
(1071), and the hero’s awakening is deferred for a few more lines.

The textual problem in 1061-3 has been discussed at some length by Diggle'? and
further by Bond. It is common ground that something is wrong, both in style and
metre, with the anadiplosis Jmvov Omvov; that the otiose Tofevcac is an interpolation
(del. Madvig);'® and that the words between val, eider and [rofevcac] should be
restored, if restoration is possible, as four dochmiacs (48). Murray followed
Wilamowitz (after Dobree) in printing AM. vai, ebde|dmvov {y’ a)vmvoy
SAduevov...aNo-|xov...[Tofevcac]. Diggle bluntly rejects the hiatus at edde: | fmvov as
‘intolerable’, i.e. as a ‘ hiatus without sense-pause’, eschewed in Euripides’ dochmiacs.
Bond argues, in effect, that there may be a pause (and indeed Diggle should have
mentioned Wilamowitz’s comma after edde:, which Murray omitted); but he accepts
that vmvov y’ aumvov oAo- is a form of § which ‘has no parallel in Euripides’.!* In
the new Oxford Text Diggle prints:

XO. evber; AM. val, €5de {y’) mvov dumvov SAdue-
"y . p \ -
vov 8¢ éxavev dloyov, ékave 8¢ haludi
Téxea Toériper.

Bond justly questions the position of Diggle’s ye;'® and he appears to disfavour also
the terminal transposition, for his ex. gr. suggestion xaxov y’ vmvov o6 - implies
that he would follow Murray as to the rest.

There is a further grave difficulty, not mentioned by Diggle and unconvincingly
treated by Bond, in the extraordinary description of the sleep as 6Aduevoc.'® The idea
that this ‘calm repose’ (1050, see below) is ‘ruin-causing’ is patently absurd; but that
is what 6Aduevov ought to mean here, if we compare (as Bond does, after Biehl) Or.
1364 Sia Tov 6Aduevov dAduevov I8aiov | ITdpw, Ph. 1029 dlouévay v’ *Epwiv, and
the archetypal wijvw...’Axidijoc | oddopérny (11 1.1-2).

1 make no apology for reverting to a familiar lineation, while obelizing dmvov Gmrvov

12 Studies 54-7; as to the hiatus, see also his further observations in Illinois Classical Studies
6 (1981), 96.

13 For the interpolation of an explanatory participle (as in Med. 981) Dr Diggle has drawn
my attention also to the note of Friis Johansen—Whittle on A. Su. 568 (p. 453).

14 Cf. N. C. Conomis, Hermes 92 (1964), 23ff. -~ oo oo does not occur at all (Diggle justly
obelizes fon 782f. e ¢rjic; dparov dpatov dvavdyrov, which cannot be scanned as 28 ; 14 1307
evvaic Bacidicw (sic) is a syncopated iambo-trochaic dimeter). v -ou ooy is attested only at S.
Ant. 1273 Bedc T67° dpa ToTe (read 7Te Beoc dpa 1Te?). It is hard to see why x-uouuo was
thus eschewed ; but we cannot escape from the evidence.

> Diggle leans on Alc. 201 kAalet y’ dxotrw...in reply to 199-200 7 mov crevdle:...; But the
long (presumptive) question there is quite different from the one-word question ee:; and there
is no va( before xAaie y’...The reply ‘ Aye, he sleeps a bad sleep...’, if that is the general sense,
introduces a new point after the affirmative answer, a point not implied by the questioner and
contrasting with what Amphitryon himself said in 1043—4 and 1048. For such a sequence of
thought Bond rightly looks for a pattern like Ba. 794 Ovcw, dovov ye OjAvy.

16 ‘He sleeps a ruined sleep’ may be an intelligible hypallage in English, but no convincing
Greek parallel has been cited, or for the rendering ‘deathly’ (Gray and Hutchinson).
Wilamowitz explained this and other exx. as damnatory, implying the optative Aotro (cf. Eng.
‘perishing’, ‘perisher’); but Amphitryon has no good reason for ‘cursing’ the oblivious sleep
which he wishes to continue. At least Wecklein was aware of the problem when he proposed
SAdpevoc.



SLEEP AFTER LABOUR 91

dAduevov as a first step towards reconsidering the problem from a different starting-
point. Prima facie there is nothing wrong with ...oc €xaveév aXo-|yov, €éxave 8¢
Te€K€d | ToEnpet haduwe. Short-syllable overlap is common in Euripides’ dochmiacs,
and the words here flow easily and naturally in a run of brevia up to the weighty
dochmius Toé7jpet harudse. The terminal adjective +noun phrase (in that order) is a
stylistic feature by no means inviting transposition; cf. especially Ph. 157 ...|
modvmdvwe polpar (likewise a modal dative).” It can scarcely be said that the two
emendations at {y’) Umvov {d)umvov are so certain as to justify the further doubtful
expedient.® [It certainly should not be assumed that the original articulation of the
verses corresponded with the comma after dAoyov. Diggle has himself refuted the
emendation ...6c éxave {ué)v dAoyov... (an earlier suggestion of Wilamowitz), so
that we cannot avoid overlaps altogether; and indeed successive overlaps are not
unlikely, cf. 10424 Kadueiot yépov-lrec, ov ciya ci-lya Tov dmvwe mapei-|uévov
édcer’ éx-|AabécOar kardv; (admittedly an extreme case).}

At the risk of being accused of an idée fixe, I venture to invite contemplation of the
following preliminary conjecture:

AM. val, edet,
movov {...) 6Acuevov 6c éxavev dAo-
Xov, éxave 8¢ Téxea Tofripel Yarude.
It will be observed that

(a) the hiatus problem has disappeared, and we have a stronger sense-pause
following the divided dochmius, as at Or. 148 ... | Bodv. HA. vai, odrwc' | kdTaye...
(corresponding with 161 ... | rddac. HA. ¢ed, udxbwv- | dduxoc...). It is likely that
Euripides had our passage in mind when he composed Or. 148ff. (the whole passage
is full of echoes, divided &s are uncommon, and these are the only extant instances of
hiatus after vai). The parallel does not support Bond’s view that we need vye; still less
does it support the altered colometry of Diggle’s ...val, e6det v’ Gmvov dumvov dAcue-
| vov...

(b) We have an even closer collocation of ‘sleep’ and mdvoc than in 1005, and a
more explicit statement of the irony as to ‘sleep after toil’ adumbrated in the
concluding sentiment of the Exangelos (101315, see above). We still have, as in 1034
eb8ovToc Umvov Sewov éx maidwv povou, the mention of ‘children-killing” following
the verb evdew in the same sentence. We do not need vmvov for a further echo of
that.

(c) We are spared the application of éAduevoc to vmvoc. It is now properly the
mdovoc of Heracles, recently described as papydv and analogous to the wijvic of
Achilles, that is described as ‘(damnably) ruin-causing’.

We can take encouragement from the smallness of the alteration made so far. movov
could easily have been corrupted to dmvov following edde: in an unpunctuated and
wrongly lineated tradition.'® Jmvov will have seemed automatic in the light of 1034

7 Cf. also Or. 1374 BapBdporct Spacpoic, Ba. 77 dciowc kabappoicw (-udc nouns like yraAudc),
Med. 865 TAdpove Buudi, Hel. 374 doviaict mAayaic, 629, 693, 697, Ph. 225, 346, 656, 832, Or.
1012 moAvmdvoic dvdyxadc, etc.

18 As to dumvov, that can be understood as implying ovx eddaiuova (cf. 1013-14). But, apart
from the metrical problem, it is not obviously appropriate in this context that Amphitryon
should disparage by ‘negation’ the one feature of the situation which (as ‘calm oblivion’) he
wishes to preserve, and which (in reply to e0det;) he is concerned to affirm. Bond allows that S.
Phil. 848 is different, where the chronically ill sleeper is more literally ‘sleepless’ (and
consequently evdpaxjc). He should not have speculated here about ‘ nightmares’, inconsistently
with what Amphitryon has said in 1042 and 1049-50.

!9 The traditional line-numeration, reflecting the lineation of LP and the Aldine Edition, is
1061 eddet;... | 1062 6c... | 1063 Toérjper...

4 ocQ
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ebdovroc Umvov dewov; and the doubling of dmvov could be the indirect consequence
of suprascription.

To proceed further is necessarily speculative; but we can outline some possibilities.
It may be thought that we need something like 7Adc (cf. 1270, 1279) to govern movov.
But we already have acceptable syntax without such a participle, since movov can be
taken as an internal accusative defining the action éxavev (‘who, as a calamitous
mdvoc, killed...”).2° For the advancement of the accusative phrase before the relative,
we may compare Or. 338 parépoc alua cdc 6c ¢’ dvaBaxyever (‘who torments you
with madness as to your mother’s blood’) and ibid. 988ff. moravov pév Slwyua
mdAwv.. JTédo 67’ é(mi) meAdyect Biedidpevce... (‘when Pelops, driving winged
horses, crossed the seas in a chariot”’).

It follows that what we need is merely some reinforcement of the phrase mdvov
SAdpevov, starting with a vowel and preferably scanning voou (if only oo, we shall
have to make some further, unwanted adjustment). The run of short syllables is not,
perhaps, certain, but it is so probable as to exclude anything else from consideration.
For parallels for the overlapping pattern movov {vouo) 0Ao-|uevov we need look
no further than 1056 ano 8¢ mdrepa u€Aa-|fpa 7€ warappnpéer and 1052...
K€ XU -|u€voc. ..

Two possibilities then suggest themselves, one straightforward, the other much
more speculative:

(a) 8Aduevov is doubled at Or. 1364 (see above), and could have been similarly
doubled here.

(b) In the parallel sleep-scene in Orestes Euripides twice used, and probably coined
ad hoc, the adjective dmddovoc as a pejorative-negative approximately equivalent to
*Svcovoc (162-5 &md-|dovov... | povov, 192 pédeov amdpovov aiua). The inter-
pretation is not easy at Or. 162ff.,*' the intelligibility of the sentence seeming to
depend on closer precedents than any that editors have been able to cite; note
especially the long separation of dmddovov from the later ¢dvov that it ‘negates’. If
Euripides had previously used *amdmovoc in the Heracles sleep-scene, pejoratively
applied to ‘calamitous labour’, he had just the kind of precedent that the phrasing of
the Or. passages seems to imply (note also the addition of uéleov, answering to
6Adpevor, in 192). It will not be denied that wdvov amdmovov here would give us at once
another reminiscence of the Homeric Sucmovéoc kapdrowo and the same favourite
kind of cxfjua as has been admired in Dobree’s vmvov dvmvov, in line with what
Amphitryon says at 1133:

, Py . ,
AM. dmddepov, & mai, méAepov écmevcac Tékvouc.

mdvoc can be expected to have some martial connotation in a sentence mentioning
weapons (roérjpet harudi). Part of the irony of the situation lies in the perverted use,
against his own ¢{Arara v€éxva, of the famous Bow which had featured in Heracles’
yevvaiol wovor against moAéuior.?

20 Cf. Barrett on Hipp. 752-7, and Diggle in Dionysiaca: Nine Studies...Presented to Sir
Denys Page...(Cambridge, 1978), pp. 171-2. A typical ex. of the ‘integral’ type of int. acc.
phrase, as classified by Barrett and further illustrated by Diggle, is Hel. 77 dmdAavcw eikoic
éfavec dv Aioc kdpnc. Predicative advancement in the word-order is a natural feature of such
idiom. For the Or. passages cited, see comm. ad locc.

21 Comm. Or. p. 111, where sympathetic consideration is given to the alternative interpretation
‘free from blood(-guilt)’ (Hermann, Verrall). It is surprising that A. Dihle does not mention
dmddovoc, even in a footnote, in his survey of ‘dmo- privatives’ (Glotta 63 [1965], 137-9).

22 The implicit antithesis of ¢dAoe (a fortiori pidTartor) and 7oAéuior/éxfpol seems to have
been missed by commentators on 1133. Tragedy offers countless variations on this ‘friend/foe’,
‘love/hate’ dichotomy (e.g. Med. 16; cf. comm. Or. p. Ixiv).
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I append some miscellaneous notes on the other lyrics sung during Heracles’
sleep.

1016-20.%° The lament of the Chorus, following the departure of the Exangelos,
begins reflectively with comparative mythology:
X0. 6 dovoc v dv *Apyolic éxer méTpa
TdT€e pév mepicapdTaToc Kail dmicToc
‘EXd8 7w davaod maldwv:
t7d8’ vmepéBade mapédpapet
7a T67€ Kaka TdAave Stoyevel kdpwt. 1020

The vulgate lineation, treating rév daveod maldwv as a dochmius, gives a
premature period-end, with lengthened breve, at ...‘EAAdS.. As lineated above (so
Wecklein), the opening sentence combines a 28 verse with a favourite type of enoplian
dicolon;* a dragged prolongation of the sequence vo-vo-vu-uvu—u:-vu-vu-
(Med. 992-3/999-1000, Hel. 692-3). The clausular colon (v) D-- recurs at 1030,
1033 and (probably) 1038, see below. For the whole sequence, cf. Hec. 1066-8
(28/akécar’ axécao TudAov, : ‘ANE, dpeyysc amaldatac) and Or. 1257/1277
(28/VDV : D——).

Of the remedies conjectured for 1019-20, the best, after Bothe, is surely rdde d¢
[UrepéBale] mapédpapev (rdde 8° Wunder), which at once gives us a straightforward
33 sentence (like 1021-2) and gets rid of the anomaly of paired verbs with the longer
one coming first.?* At all periods vmepfdAew was standard Greek for ‘to exceed’.
mapaTpéxew is rare in that sense (LSJ s.v. 2), with a metaphor of ‘ overtaking’ on the
race-track (Il. 23.636). dmepéBaie would be a very natural gloss on wap€édpaue(v)
here. For the interpolation, cf. Tofevcac 1063.

1021-4. The Chorus continue:

wovdtexvov Ilpdkvnc dovov éxw Aééar
tOvopevovt Movcac:

v 8¢ Téxva Tpiyov’, & Sdie, Texduevoc
Avccdde cuykaTepydcw {cot) polpat.

In 1022 Heath’s fpeduevov (attributed by Bond to Wunder) is too uncertain to be
accepted. Opéopar is attested only with an active sense (0péw Hsch. is dubious
support for a passive), always in contexts of lamentation. ‘ Lamented in poetry’ is not
inappropriate; but ‘celebrated in poetry’ would be at least as good, for which one
might have expected xAeduevov (cf. Alc. 447, Od. 1.338, Pi. Isth. 51(4).27, S. Tra. 639,
etc.). I follow Diggle, after Canter and Wilamowitz, in 1023 (L piyova rexduevoc &
daic).

In 1024 Avccddi...uoipar is strongly supported by Med. 1281 avToyeipl polpat
rreveic (likewise of child-slaughter). According to the present argument, the poipa of
Heracles is évoc (cf. moAvmdvw: poipar Ph. 157 for this connection of ideas), and the
striking phrase at once reflects and is explained by mdvov papydvroc in 1005.

3 Here and elsewhere I pass over in silence some corrections of L adopted by Diggle and
accepted with convincing arguments by Bond, as 1016 wérpa (Bothe, for mdrpa) and 1017
dmcroc (Reiske, for dpicroc).

2 Comm. Or. p. 288. Though he mentions the alternative colometry in PCPAS n.s. 20 (1974),
13-16, Diggle follows Murray here, but not at Hec. 1067-8 in Euripidis Fabulae 1.

* See Diggle, PCPhS art. cit., and comm. on Or. 1302 [ovevere] xaivere (dovevere del.
Hermann). Diggle is evidently on the defensive as to Td8e 8° vmepéBaler | mapéSpapev | ...in the

light of his own evidence, and he goes on to propose a doubling of 7dAav (unwanted in this ‘ quiet’
context). An alternative excision, of course, would be 7d8e 8’ vmep[éBate maplédpapev.

42
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The very abnormal clausular ‘dochmius’ - - -, however, must arouse misgivings ;2
and prima facie the most plausible procedure, after Kirchhoff, is to look for a
monosyllabic supplement.?” I venture to suggest {co.), to be understood (following
cuv-) as cvv cavtdde.?® That at once fills the gap plausibly (after -cw), and gives extra
point to the sentence and the big cuv- compound. Euripides was fond of this trope,
associating persons literally and figuratively ‘destroyed’: cf. 1064—6 (p. 96 below),
and Hel. 692-3 7d8e kai cé Sudlece pvpiddac e | yarkedmAwv davadv. kar-
epydlecar (lit. ‘do down’), like SoAdvvay, is a verb at once strong and usefully
imprecise. The reflexive use of cot is unexceptionable in principle, cf. Stevens on An.
256, and Kiithner-Gerth i.559, Anm. 8. For Avccdd: poipat as a second dative (with
cot), we may compare Hec. 202—4 ovkére cou...yrjpar Setdalwe...covdovAevcw (not,
indeed, otherwise similar).

1035-8. The Chorus have exclaimed at the opening of the doors to reveal the child

victims lying before their unfortunate father. The leading verb is still idecfe as they
continue:
mept 8¢ Secua kal moAvPpoy’ dppdTwy 1035
épelcpal’ ‘Hpdrlewov ap-
¢i 8épac Tdde, Aaivoic
tavnuuéy’ audi kiocw oikwvt.

Elmsley’s excision of du¢{ in 1038 is by no means clearly right. The interpolation
is hard to account for, this use of du¢/+dative (loosely ‘on, in contact with’) being
poetical, cf. Ph. 1516 apudi kAdoic é{opéva. Since also the dactylic clausula... -vo--
is at best rare in ‘enoplian dochmiacs’,? it seems better to write dvnuuéva kiocw dud’
olxwv: ‘difficult’ word-order like 4ndr. 511 pacroic parépoc dudi cic,®® and the
same clausular colon v —vo—-vo-x—as 1018, 1030 and 1033 (cf. also An. 827/831, 841,
Phaethon 270-1 rdlaw’ éyw tdlawa moi|mdda mrepdevra karactdcw;). The
combination of dué(+acc. and du¢i+dat. (with a different sense) in the same
sentence is paralleled at Hel. 179-83 kvavoeidéc dud’ O8wp...éAkd 7’ dva
xAdav...audi 8dvaroc épvecw.®* Both Sophocles and Euripides could be insensitive to
casual repetitions of short words.?? The fact that the first du¢( picks up the
anticipatory mepi does not really affect the issue.

%6 The only parallel (Rh. 832 mapairovpar) is vitiated by faulty responsion and doubtful
Euripidean authorship; but in itself it is quite easily emendable to wapairovuefa (the same
error, I believe, as at Hel. 664 écolcopar for écowcdpela).

¥ (cdi) poipar Kirchhoff; (vw) Paley, {8+ J. H. H. Schmidt.

%8 It should not be objected that cvyxarepydlecfal Twd T ought to mean ‘to collaborate
with A in destroying B’, rather than ‘to destroy B in conjunction with (destroying) A’. There may
be a theoretical ambiguity, but cf. A. Ag. 16056 u’...d0A/w. marpi Evveedavve: (like Th. 6.88.8
EwvamécteAdov avToic mpécPeic), and covbdmrew Twd Twe (Ale. 149, etc.).

2% There is no instance in Jon or Or. As to H.F., 1078 is dealt with below. At 888 xaxoicw
éxmerdcovct ends a compoundly corrupt sentence. At 890 and 893 there is flawed responsion;
the latter should be Borpvwv émt xevpact(v) AotBdc (the same v v —v—x— verse as 1190, An.
857, 862, EI. 586, 588, 590, Ion 1486, 1494, Hel. 657, 680, 681, Hyps. fr. 64. 94), and the notorious
problem in the former (as I hope to argue elsewhere) can then be solved by writing [09] Bpopiov
kexapicu€vwy (for -uéva) Bupcwe.

30 See comm. on Or. 94 Tddov...mpdc kactyviiTnc poleiv.

31 Kannicht’s emendation épve’ is wrong for the sense (there is no room here to elaborate
other objections to his text): the laundered crimson mémAot were being spread ‘on standing reeds’
(lit. ‘saplings of reed’) as in Hipp. 128 they were spread on a warm sunny rock. du¢’ Uéwp
makes a local point (‘by, near’, cf. I.T. 6; Diggle, Studies 80), and dva xAdav is also
‘environmental’ (comm. on Or. 329-31). By contrast, the concluding dudi-phrase there goes
closely with @dAmouca, as «iocw dud’ oikwv here goes closely with dvnuuéva.

32 Cf. Diggle, Studies 66-7, and (for Sophocles) Easterling, Hermes 101 (1973), 14-34.
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The preceding sequence is better taken as 26/2ia/vv-vo-v- (T, cf. on 1056
below). When épeicpnal’ ‘Hpdrewov is taken as a catalectic dimeter, we have an
unwelcome period-end in mid phrase.

1047-52. Not much is needed to restore rational metre (4ia, then 63):

AM. éxacrépw mpdPare, uy
kTumeite, i) Podte, wi

Tov tev Siavovrat vmvwded 7’ éyei- 1050
peT’ edvdc.

XO0. oipot, ¢dvoc coc 86e...

AM. aa,
Sud p’ dAeire.

XO0. kexupevoc émavréAdet.

1050-1 éyelper’ evvdac Conradt: edvic éyeipere L

Tov €0d’ lavovl’ (Reiske) | vmvddded 7’ edvac | éyelpere — oipor (Page idh pot) is
usually analysed as three ‘reiziana’ (x-vv--). But the sequence ...o--:x-... (a
fortiori ...o-x : x-...) implies period-end, inconsistently with the elision at iavov’.3
Further, there is no parallel for a divided reizianum; and in any case the reizianum
is a verse-unit alien to this metrical genre. Conradt’s neglected transposition éyelper’
edvdc at once removes the hiatus before oipot and turns two of the ‘reiziana’ into 8s;
and it then only remains either to recognize Tov evd: ’ . 'avovf’as an isolated rare form
of dochmius or to find a different correction of €0 Stavovra.? Perhaps eiéid 7’ dyovl’
(LSJ dyw IV.2; €ibia = €vdiav, as yadnvd = yadjvy at Or. 279), which could have
been corrupted first to € didyovra.®®

The neat pattern of three divided 8s can now be appreciated. Note that
Ampbhitryon’s d & (x-, cf. Or. 145) balances oipo, thus in a sense completing his own
dochmius after the intervention; and the Chorus’ sentence behaves similarly (¢>5 voc
ococ (or Gcov?) 08¢€...x€ xv-|puevoc €mavrelder).

1053-8. A different lineation again seems preferable:

AM. ovx drpepaia Oprivov aldfer’, &
yépovrec; 7 Sécp’ dveyetpopevoc
xaAdcac dmodei moAw, 1055
amo 8¢ marépa uédabpd Te katapprifer.

XO0. d8vvar’ ddvvard tuor (x-)t.

1053-5 is usually treated as two catalectic iam. dims. (with an unwanted pause at
Bprvov), followed by ——wo-vo-uu—uo-u-. Rather (as above) Amphitryon begins
and ends with 28 verses: a7pe paia, not atp-, cf. Or. 147 I'8’, drp€ pawov wc | ... The

3 See T. C. W. Stinton, ‘Pause and Period in the Lyrics of Greek Tragedy’, CQ n.s. 27
(1977), 27-66. To the rule enunciated on p. 40 (‘ pendant close followed by short or anceps can
never coincide with word-overlap or elision’) he admitted some exceptions, but none remotely
supporting an exception here. The reizianum is rightly defined as x—.<-x by M. L. West on. pp.
xii and 199 of his Greek Metre (Oxford, 1982), though not on p. 30 (cf. my review in JHS 104
(1984), 227).

3 Reiske’s is not the only published emendation, but I refrain from giving fresh currency to
the others listed by Prinz—Wecklein.

3 The emphasis is on the paired n. pl. words, which together characterize Heracles’ condition
as ‘calm’ and ‘sleep-like’. To govern them, the colourless verb dyew is at least as suitable as
iavew (properly ‘pass the night’; Ph. 1538 is a more natural extension from that, pace Bond,
than the supposed use here). Note that, with lavov8’, the n. pls are adverbial, not substantival.
Is there a parallel for an -«énc adjective used thus?



96 C. W. WILLINK

intervening enoplian sequence combines an ia D colon like Phaethon 272 (av’ aifép’,
7 yac vmo kevbBoc dpavrov: ...) with the unit vu—vo—-u- (cf. 1037, 1080).%

In 1058 Diggle’s oipot for -a pot looks plausible, but resolved ithyphallics do not
seem to occur in ‘enoplian dochmiac’ contexts. (i) po!)> pot would be better. Either
that, or something simple like pot (Aéyewc) or more recherché like p’ dmiewc (as
Or. 1253), would give a 2ia verse of the favourite pattern v vo v vu v @ wwu— (some-
times with the dragged cadence ... : -x-), as Or. 171/192, 1253/1273, etc.

1064-71. ‘ Antiphonal lament’ and ‘false alarm’:

X0. crévalévov...

AM. crevdlw.
XO. Téxvwv SAelpov...
AM. oipot. 1065
XO0. célev Te mardoc...
AM. alai.
X0. & mpécPu...
AM. ciya ciya, maAivrpomoc é€e-
yewpopevoc cTpéperar
¢ép’, amokpuda Séuac vmo peérabpov kpihw. 1070

XO. ldpcer vi¢ éxer BAédapa mardi can.
1069 ¢ép’, amokpuda scripsi: ¢ep’ dmokpvdov L

There should be three (not, as in Diggle/Bond, four) catalectic iambic dimeters
divided between the Chorus and Amphitryon. Thrice Amphitryon adds a catalectic
close to the Chorus’ open-ended phrase, but each time the Chorus continue their
sentence.?” Then the pattern changes with the change of theme. There is no period-
end at ctya coya (cf. 1042, Or. 140, 182), as the metre shifts into the enoplian
sequence v Do D, after the pattern of the iambelegus (cf. 1082-3 8. ke re - dpevyere
papyov: avdp’ éméyepouevor, and further below on 1072-8; note the overlap
...u7c€ -|Tar...there). There is no need, then, for Diggle’s é£em)eyepopevoc.

1069-70. The vulgate...crpédperar dépe, | ...(after Wilamowitz) unendurably
misplaces the period-end. ‘Hortatory’ and analogous uses of ¢€pe occur normally at
the beginning of a metrical unit — never at the end, and never with hiatus. The usual
comma is conventional, not indicative of pause; cf. Tr. 1282 ¢ép’éc mvpav Spduwpuev,
Cyc. 152, 492, 557, 568, Su. 1159, H.F. 529, 1060, Ph. 276, Or. 1281, Ba. 1106,
etc.

Retaining amdxpudov, the verse vovv—vovwuw—-— might then be defended as
2ia+mol or k& 8 (a familiar issue, cf. Or. 1247/1267, Hel. 628);% but dmdxpuda is
a very easy correction (of an error natural before 8éuac): adverbial n. pl. like Ph.
336 cxoTia kpumTeTar. Note that -xkpvd- ...xpuhw is not objectionably tautologous.
The point of the cognate adverb, with intensive dmo-, is that the rest of the sentence
might merely be a way of saying ‘Come, let me go within’ (cf. Or. 1107).

36 The favourite unit vo—vo-o— (related to the telesillean, but also behaving like «-o-,
v-vu-vu-and vu-uo-uu-vu-) is T in my notation; see comm. Or. pp. xxi, 113, 288. 1080
Tadiwv mepikAvctov d-|ctv  mépcac is T ba (clausular), analogous to 4 ba at 1197
moAvuoxfdTepov modvmAaykToTepoy Te Bvardv.

37 For the pattern of this exchange, D.J. Mastronarde in Contact and Discontinuity
(Berkeley, 1979), p. 61, compares Alc. 872-5/889-92 and Tr. 1229-30.

38 Comm. Or. p. 288; cf. also Hec. 1084, and Barrett on Hipp. 593.
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1072-8. Amphitryon justifies the apparent timidity of his desire for flight and
concealment:
AM. 6pa8’ 6pdre, 16 ddoc éx-
Aumeiv pév émi kaxoicw ov
devyw TdAac,
aAX’ €l ue kavei matép’ dvra, 1075
mpoc 8¢ kakoic kaka prjce-
Taw mpoc "Epwict 0 alua
cuyyovwv éer.

1078 cvyydvwy scripsi: cvyyovov L

6pdf’ opdre, a standard rhetorical idiom for drawing attention to a present ‘truth’,
is exactly equivalent here to ‘Look you’. The truth about which the Chorus are to
make no mistake is: ‘I am not afraid to die in these calamitous circumstances (though
1 am indeed running away), but (I am afraid) in case...’. The double-edged use of (o?)
¢evyw complicates the thought, but the point is clear enough. I do not understand
why Bond says: ‘“look out”, “be careful”, is the sense required for what
follows’.

Rhetorically, the principal break in the long sentence is before aAX’, and it is natural
therefore to end a verse after the run of Sia. At the same time, however, there is
metrical continuity in that the sentence as a whole is a compoundly expanded
iambelegus (iax D, cf. 1068), beginning with 5ia and continued with a characteristic
extended enoplian sequence -Dv: DoDo:-v———(cf. Dv: Do :D at 1199-1201).

The clausula with cvyyovo € e (L, edd.) is as abnormal in ‘enoplian dochmiacs’
as the clausula with cvyyovaw € £eu is typical: cf. 898 Avcca Baxyevcet, 909 éc Sduouc
méumewc, Tr. 283 dwri Sovlevew, 285-6 Sumriywe yAdccar, Ton 1509 éx xaxdv, &
mai, Phaethon 274 ééapavpwba.

mpoc *Epwict aip- cuyy- is simply equivalent (as Bond argues, after Klotz) to
‘further Erinyes’, balancing mpoc xakoic kaxd (‘further evils’). In effect, aAdo is to
be understood with aina, or aAwv with cvyydvwr. For the idiom with indefinite gen.
pl., where Amphitryon might simply have said alpa marpdc, cf. Or. 97 mpoc
didwv...Tadov (‘to the tomb of a ¢iloc’), 819 Tokéwv...7éuvew...xpsa (‘of a
parent’), Med. 594 Aéxtpa Bacidéwv (‘marriage with royalty’). cuyydvwr is also
indefinite in that the cvyyévewa is not straightforwardly parental, if Heracles is (also)
the son of Zeus.

Highgate, London C. W. WILLINK
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