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SLEEP AFTER LABOUR IN EURIPIDES' HERACLES1 

Ordvoc, in general a common word in Greek tragedy, is a cardinal theme in the 
Heracles.2 

In the first half of the play the glorious saving Labours (rrdvot, 'LXOot0, adOAot, 
dyc)vec) of the warrior Hero with his bow, club and other weaponry are 
retrospectively evoked and further enacted. Repeated emphasis on this kind of'noble 
toil' accords with the heroic definition of apErr, which traditionally faivetL Sa 

iXoxOcov.3 At 355-8 the first strophe of the long First Stasimon in honour of Heracles 
(presumed to be dead) ends with: 

vLvricat cTEqdavw/LIa Lod- 355 

xowv 0t' EtVAoyLac OeA,w' 
yevvatClv a' aperal irorcov 
TriC Oavovctv auyaApta. 

Heracles par excellence merits the title 6 rroA'rrovoc, both for his tuvplotl rTvot and for 
their individual greatness. rroAv- can mean either 'much-' or 'many-', so that it 
suffices for Amphitryon at 1190ff. to mention a single especially grand and godlike 
Labour: 

AM. ,Cl6c CL OC O6E yo'voc o 7ToAv';rovoc, <(c>) 7T 1190 
dopv yLyavTroodvov jqAOev cvv OEoi- 

CL PAEypaiov c 7rrTE3OV dctrrLcrac. 

This we may call the 'epic' view of the hero and of the Trdvot performed by him cvv 
Oeolc. TrOVoc is normally martial in the Iliad.4 Note also, however, that the terminal 
dctcTradc adds an allusion to the kind of martial apeErj most admired by 5th-century 
Athenians. 

But there was a darker aspect of Trrvoc, especially prominent in tragedy, which is 
concerned with the sufferings of humanity. According to what we may call the 'tragic' 
view, 'toil' is the universal lot of man, in one form or another; and in many contexts 
rrOvot 'toils' can be translated as 'afflictions': e.g. at Hipp. 366-7, where the chorus 
exclaims c rd,Aatva T(V' diAyEcov' I C) rvot rpe0ovrec f/poTroc. The same is true of 
the words usable as synonyms: ,o6x6ot, aOAot (cognate with aOAtoc), dydCvec. 
According to that view, the dpe-rr that f3atveL tLad xdoxOwv typically takes the form of 
endurance in circumstances of 8vc8atuov'a, rather than cvv OEolC; and, in order fully 
to merit his title 6 -roAv6rovoc, the SvcaLt/Lovta of Heracles must be of a surpassing 
magnitude. So it is that the amoibaion between Amphitryon and Theseus continues: 

1 References to 'Bond' and 'Diggle' are, respectively, to G. W. Bond, Euripides Heracles 
(Oxford, 1981) and J. Diggle, Euripidis Fabulae ii (Oxford, 1981); 'Diggle, Studies' refers to the 
latter's Studies on the Text of Euripides (Oxford, 1981). I am grateful to Dr Diggle for helpful 
comments on an earlier draft of this article, which fulfils, in part, an undertaking in my Orestes 
commentary (Oxford, 1986), hereafter referred to as 'comm. on Or.' or 'comm. Or.', to discuss 
'elsewhere' the problem of H.F. 1061-3. 

2 The Concordance of Allen-Italie s.v. Trrvoc lists H.F. 22, 89, 127, 357, 427, 575, 597, 729, 
937, 1275, 1279, 1353, 1410; cf. 259, 388, 501 (7roviv), 581 (K7rroveiv), 1190 (TroAVrovoc). Note 
the gap between 937 and 1190. 

3 Hcld. 625. My attention has been drawn also to Pindar, 01. 11.4, Nem. 6.24, Isth. 1.42, etc., 
and to H. Parry's article in AJPh 86 (1965), 363ff. for the 'epinician' aspect of H.F. 

4 Cf. P. E. Easterling on S. Tra. 20-1. 
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OH. ECv 1cEv TIC avS8pv wSE 8EVC8aaJLw)v ivu; 1195 
AM. o0 rTv dELetSLrC ETrpoV 

rTOAVtLOX0T7EOpOV 7roAUV7TAayKdTOTEpOV T7 OvaTWV.5 

TrohAVlxOorepov obviously echoes rroAv'7rovoc in 1190, while developing it with a 
shift of focus (sc. dOALLwepov, cf. 1015); then 7roAvhrAayKrT'dpov is not simply an 
isometric reinforcement, but alludes both to the affliction of TrXdv7r ('wandering', 
sometimes mental) and to the sufferings (by implication, lesser sufferings) of 
7roAv'XTac 'O6vccevc, who ida'Xa 7roAAa | rTrAa'yXOr, ,7TTr Tpo'ac iepov 7rroAt'eOpov 

E7repce (Od. 1.1-2).6 
The direct juxtaposition in 1190-7 of these contrasting interpretations of the title 

3 7roAv'Tovoc reflects the notoriously bipartite structure of the play as a whole. It is 

precisely the ambivalence of 'toil' that provides the hinge linking the disparate 
'halves' of the drama, in which the heroic stature and dper7 of Heracles 6 7roAv'rovoc 
are explored and presented in terms first 'epic', then overridingly 'tragic'. 

Everything that Heracles does, or contemplates doing, is by definition a rdOvoc; and 
the culmination of his LUvpL'o 7rTOvo is the mad killing of his recently saved wife and 
children: 

rov Ahoi'OcOV 8 d TOV' ErTAv ardac TOdvov, 

7ratLoKT7vr7cac o8o/ia OpLyKWcaL KaKoiC. 1280 

This is evidently a key sentence; climactic in its autobiographical context, and a 
perfect couplet, characteristic of Greek tragic diction at its best. The cognate words 
ErA7qv rTaac (both typical of tragedy) economically stress the 8vcaLtLov'a of the 

(witting or unwitting) agent; the big 'coincident' aorist participle, the pungent 
architectural metaphor and the terminal simplicity of KaKOCc for 'with disgrace and 
ruin' defy translation; note also the alliterative assonances of A, 7, vr and K. And all 
this is support for the central, bitterly ironical word wrdvov, to which rov 
AoL'c60ov...TOdv', and all that Heracles has said so far, look forward.7 

Our only witness L in fact reads o'dvov in 1279, but Reiske's correction is rightly 
accepted by editors. Confusion of wrov- and 4ov- is a frequent error in tragic texts, 
occurring usually (as one might expect) in contexts where the wrong word gives fair 
sense.8 'This culminating Trdvoc' is certainly the point needed here, following a list, 
not of 41dvot (though it includes some 'killings'), but of the hero's famous Labours 
(with echoes of the First Stasimon). The way to rTv Ao'cOLov. .. dv' VErAlv. . .7rovov has 
been directly signposted with ldOXOOVC OVc TArrv in 1270 and iLvptwv... daAAv Trovwv 
in 1275. 

After 'toil' comes 'sleep'; a universally familiar association of ideas, but with a 
particular irony and dramatic point in this play, whose 'sleep-scene' immediately 

5 1196 oiv rav Paley, OUK av L; an easy correction, not mentioned by Diggle or Bond, which 
at once enhances the dialogue and removes a metrical anomaly. - ----v - | ...is consistent with 
the 'enoplian dochmiac' context (here dactylic); by contrast, -- -- - is inescapably an 
inappropriate chor. dim. Ion 1478 KP. LCTCo ropyoOodva...IQ. T7 TO73' EAEfac; should not be 
cited as a parallel instance of aeolic (phalaecian) in a similar context. Better lineation there treats 
Tr TOVT' lAEfac; KP. a CKorr7EAOc Cr' Ctoic as an iambelegus, following a contracted 'D'; but 
there are issues in that context which need to be pursued elsewhere. 

6 Cf. 7ToAvnrravIc (of Menelaus) at Hel. 203 and 7roAvTrrAav1roc (of human life in general) at 
Hipp. 1110. The overtone of mental 'wandering' in the case of Heracles seems inescapable (cf. 
Hipp. 240), but it is only an overtone. 

7 E&A7v Trdaac, cf. comm. Or. p. 86 on rTAXjpmv 'Op&rTqc. AoiL'eOov 'last and worst', cf. Page 
on Med. 1105. For the OpLyKodc-metaphor Bond compares A. Ag. 1283. 

8 Bond, after Dawe and Diggle, mentions Cyc. 471, I.T. 1046, S. Aj. 61, O.C. 542; see also 
J. H. Kells, CQ n.s. 16 (1966), 51, on E. El. 100, who adds Or. 1544, and further in my comm. 
on Or. 816-18. 



follows Heracles' appalling, culminatingly ruinous 'labour'. Normally, of course, 
'sleep after toil' is a (god-given) boon to suffering mortals, as from Athena to 
Odysseus, when she 

r7Tvov 7Tr' o'L/LacI XEV', tva /ILV 7TraVCELE TaXlCTa 
Svcr7ovEoc Kat'aTrolo, LAa f3AEsap' aciLkaKaAvt;ac. (Od. 5.492-3) 

or when Night is addressed as TrvodTreLpa rc v rroAvwrdvwv lporTrv (Or. 175; cf. ibid. 
159 VTrvov yAvKvrd'raav Xadpv). Sleep may itself be directly invoked in prayer as a Lord 
of Healing, as in S. Phil. 827ff.: 

"Y7rv' dovvac daarjc, 'YTrrV 8' adAyeov, 
EvaEc 67liV A0OOLC, 
etvatLwv evatov, Wva6' (KTrA.)9 

In the ordinary way the 7roAvhrovoc mortal who 'sleeps after toil' is ipso facto 
e38aLjLcv, like the mariner home from stormy seas (Ba. 902ff. evtSafi'oVv tiV c iK 
OaAaccac I CE4vyE XeCiLa AL,iEVva E'eKtXeV I EVc3aLt'ULv 

' oc vTrepOe iO'dxcov I EyevE' ..). 
It is surely against the background of that standard view of 'sleep' that we are to 
understand the point of the closing lines of the Exangelos' speech at 1013ff.: 

EV3EL ' o 7rTArtiJov V UTVOV OVK EeVaLfjova, 
rai8ac ?>ovEVcac Kal SdcftapO' ?yco jLv ouv 

OtK OL8a OV7)ThCV OCTlC daOALXTepoc. 1015 

In the particular case of Heracles the antecedent action of children- and wife-killing 
is such as to cancel the normal evoSaqiovta of 'sleep after toil' (and the beneficence 
of Athena in causing this sleep), and to justify the conclusion that he is 'the most 
adAtoc (wretched, pitiable, unfortunate) of (all) human beings' (cf. 1196-7 above). 

Now of course this explanation of 1013-15 clearly presupposes our recognition of 
Heracles' murderous action as a calamitous 'labour'. The attentive reader will have 

spotted that 1013-15 comes before, not after, 1190-7 and 1279-80. He will already 
have formulated the question 'has Euripides in fact identified the children- and wife- 

killing as a irTvoc through the mouth of his Exangelos?'; and, if sympathetic towards 
the argument so far, he will be reaching for his Murray, Diggle or Bond in search of 
7rov- (or ,LoxO-) words in the prjccc. He will soon come to 936-7, where Heracles is 

reported as saying: 

7lad-Ep, T'I Ovu'W TTp KTaVELV Evpvc0ea 

KaOcOpclov rTVp Kal rndVovc r7TAotr c EXo; 

This is the right kind of proleptic touch, implying that the presently envisaged 
'sacrifice' (a favourite kind of sinister irony)l0 and the future killing of Eurystheus are 
both rtovoL in Heracles' deranged mind. But no 7roV- or Jox0O- words appear in the 
detailed narrative that follows; and 937 is clearly both too subtly suggestive and too 
distant from 1013 for the postulated connection of thought. 

That seems disappointing: Euripides has apparently neglected to bring together 
explicitly the ideas of 'toil' and 'sleep', despite the centrality of the ro'voc-theme in 
this play, despite the natural implication of 1013-15 and despite his juxtaposition of 

v7Tvo8roTEpa and 7roAvrrovwv at Or. 175 in a context with many echoes of the Heracles 

sleep-scene."1 But all is not lost. There may be no rov- word where we need it in the 

vulgate text. But there are two qov- words in 1001-6, of which the second, though 
blameless in itself, may well be erroneous: 

9 Text and lineation as Dale (Lyric Metres2, 118) and Webster, not Dawe. 
10 Cf. Denniston on El. 1141. 
1 See Bond, p. 332, and comm. Or. p. 104; note also Or. 161 cev), to'dXOv. 
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KavOevSE 7Tpoc yEpovToc TC1TrTEVUEl fovov' 
aAA' 'AOEv EIKoV, WC opav Ecal'vero 

HaAAadc, Kpaat'vovc' cyXoc t'trl AodOw KcEapt, 
Kapptle 7TETpOV CTEpVOV ELC 'HpaKAEovC 
Oc vlv fovov tLapyWVTOc ECXE Kac v7Tvov 1005 

KaOrjKE' 7TLTVEL 8' (C 7TOV RTTOC KlOVa... 

There can, I think, be little doubt that, if x'vov and Trdvov had been transmitted as 
variant readings in 1005, most editors would have favoured the latter, developing 
arguments of the kind that I have outlined. Note especially that 

(a) this is the first appearance of the 'sleep'-theme, and the appropriate place 
therefore for the collocation 'from 7ro'voc...to v7vvoc' (within the verse). 

(b) The agent is Athena, and Euripides may well have had Od. 5.492-3 in mind (see 
above); 7Trovov apyoJ-roc is then a reflection of the Homeric 8vcirovCoc KaLCaToto. 

(c) As things stand, Heracles 'rtctfEEL to a particular f0'voc (the killing of 

Amphitryon) and is stopped from (that) 'crazy f06voc'. With rTOvov, it is more 

generally his crazy activity (for which ro'voc is the right thematic word) that is 
terminated. The use of the participle tapyJv with either o'fvoc or 7rovoc is 

linguistically bold, but certainly no harder with the latter. Cf. Or. 807-8 6 CEdyac 
o6Aoc a r' apETra I Edya qpovoc' dv' 'EAAadSa Kal Trapd 2f'LOVVTLoLc OXeroic... The 
rTOvoc of Heracles is an 'active' - here madly active - quality analogous to the tzyac 

6A3oc and apeTrT which characterize the Atreid House and can be said to PEzya 
Opovdlv. It is also his to[pa, which the Chorus will describe as Avccac in 1024 (see p. 

93f. below). 
The editor of an Alphabetic Play has to do his best without the benefit of 

transmitted variants; though indeed the Select Plays are not free from universal, and 
presumably ancient, error. Technically, though not semantically, the correction of 
fdvov to irovov is a trivial &Spw tccLc. The same correction is generally accepted at 

1279; and the cause of error here is evident, in the 'bloody' context as a whole and 
in the recent occurrence of f>6vov in 1001. 

I proceed to focus attention on a controversial passage in the lyric 'sleep-scene' itself; 
and, after that, on some points of interest in the surrounding context. 

As forecast by the Exangelos in 1006ff., Heracles is revealed at 1028 lying asleep, 
tied to a pillar and horrifyingly surrounded by the arrow-pierced (or, in one case, 
clubbed) corpses of his wife and children. The Chorus react to the spectacle with 
horror, amazement and fear, their 'enoplian dochmiac' verses including the iambic 
trimeter (1034) 

EVSoVTOC VvTTVOV ELVOV (K 7a'ialov dOVOV. 

Amphitryon emerges and hushes the Chorus, anxious that they should not disturb the 
hero's 'calm repose'; but they persist in exclamatory lamentation (1042-52). 
Amphitryon demands 'hushed threnody', fearful that Heracles may awake to further 
violent action (1053-7); but the Chorus 'cannot' comply (1058). Amphitryon then 
demands silence while he bends over the sleeper: 'Sh! let me test his breathing by 
applying my ear...' 

AM. cfya, Trvoac tJadOJ' qEfpe, Trpoc oc fBdAw. 1060 
XO. EV8EL; 
AM. vaI, EVSeL, 

tvrTvov VTrvov oAdo,Lvovt ec EKaVev Aoo- 
xov, EKavE Se TEKEa TO7prjPEl /aApCLt [TroEv'cac]. 
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The answer to the question Ec8Et; evidently serves both to confirm that Heracles 
really is in a deep slumber (so that for the moment, at least, it is safe to crevdaELv) and 
to restate the grievous circumstances (inviting the inference that it is proper to 
cT?EVadELv). Amphitryon duly participates, in response to urging, in a brief antiphonal 
Oprvoc (1064ff. XO. cTrEvacE vvv...), interrupted by a false alarm (1067-8). The old 
man is minded to take cover V7rTO iEdAapov (1069-70); but the Chorus reassure him 

(1071), and the hero's awakening is deferred for a few more lines. 
The textual problem in 1061-3 has been discussed at some length by Diggle12 and 

further by Bond. It is common ground that something is wrong, both in style and 
metre, with the anadiplosis VTrvov v7rvov; that the otiose TroEv'cac is an interpolation 
(del. Madvig);13 and that the words between vat', EV8Et and [rofev'cac] should be 

restored, if restoration is possible, as four dochmiacs (48). Murray followed 
Wilamowitz (after Dobree) in printing AM. vat', CEVC | VTrVOV <y' )> VTVOv 

oAolevov...aAo-lXov...[-roevcac]. Diggle bluntly rejects the hiatus at EVtSE I 7TTrOV as 

'intolerable', i.e. as a' hiatus without sense-pause', eschewed in Euripides' dochmiacs. 
Bond argues, in effect, that there may be a pause (and indeed Diggle should have 
mentioned Wilamowitz's comma after EUv*t, which Murray omitted); but he accepts 
that VTvvov y' avirvov oAo- is a form of 8 which 'has no parallel in Euripides'.14 In 
the new Oxford Text Diggle prints: 

XO. EVf E; AM. vat, eV&Ul <y'> VVVTVOV vov o E- 

vov OC EKaVEV aAoxov, EKaLVE as & aAlzSit 
TEKEa TOt]pEl. 

Bond justly questions the position of Diggle's ye;15 and he appears to disfavour also 
the terminal transposition, for his ex. gr. suggestion KaKov y' VrTVOV oAo- implies 
that he would follow Murray as to the rest. 

There is a further grave difficulty, not mentioned by Diggle and unconvincingly 
treated by Bond, in the extraordinary description of the sleep as oAcdfLevoc.16 The idea 
that this 'calm repose' (1050, see below) is 'ruin-causing' is patently absurd; but that 
is what 6XA6.'evov ought to mean here, if we compare (as Bond does, after Biehl) Or. 
1364 Sta' ro'v 6A,levov 6X6evo v 'I8aov I Hdpiv, Ph. 1029 o,AoLdevav r' 'Eptvvv, and 
the archetypal /fzviv... 'AxLtAoc I ov'Ao wevrqv (II. 1.1-2). 

I make no apology for reverting to a familiar lineation, while obelizing vTrvov V7TVOV 
12 Studies 54-7; as to the hiatus, see also his further observations in Illinois Classical Studies 

6 (1981), 96. 
13 For the interpolation of an explanatory participle (as in Med. 981) Dr Diggle has drawn 

my attention also to the note of Friis Johansen-Whittle on A. Su. 568 (p. 453). 
14 Cf. N. C. Conomis, Hermes 92 (1964), 23ff. .-... does not occur at all (Diggle justly 

obelizes Ion 782f. 7Trc r4itc; daaTov daearTov dvavtrTov, which cannot be scanned as 28; IA 1307 
e;vaLcLt acAt'ctv (sic) is a syncopated iambo-trochaic dimeter). .-... is attested only at S. 
Ant. 1273 Oeoc TO'T' apa ToTE (read TO'TE OEOC dpa TOTE?). It is hard to see why x-... was 
thus eschewed; but we cannot escape from the evidence. 

15 Diggle leans on Alc. 201 KAatEL y' aKotTLv...in reply to 199-200 '3 rTou cTEvadeL...; But the 
long (presumptive) question there is quite different from the one-word question EV3CL; and there 
is no vat' before KAaiel y'...The reply 'Aye, he sleeps a bad sleep...', if that is the general sense, 
introduces a new point after the affirmative answer, a point not implied by the questioner and 
contrasting with what Amphitryon himself said in 1043-4 and 1048. For such a sequence of 
thought Bond rightly looks for a pattern like Ba. 794 Ovcw, do'vov ye OiXAvv. 

16 'He sleeps a ruined sleep' may be an intelligible hypallage in English, but no convincing 
Greek parallel has been cited, or for the rendering 'deathly' (Gray and Hutchinson). 
Wilamowitz explained this and other exx. as damnatory, implying the optative oAoLro (cf. Eng. 
'perishing', 'perisher'); but Amphitryon has no good reason for 'cursing' the oblivious sleep 
which he wishes to continue. At least Wecklein was aware of the problem when he proposed 
o3Ad/Ievoc. 
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oAo4dLEvov as a first step towards reconsidering the problem from a different starting- 
point. Prima facie there is nothing wrong with ...oc 

' 
K av'v AXo-\Xov, aKavc aC 

ErKCa I ro jpl ,Xawl. Short-syllable overlap is common in Euripides' dochmiacs, 
and the words here flow easily and naturally in a run of brevia up to the weighty 
dochmius TO7pEL aXaAtWLt. The terminal adjective + noun phrase (in that order) is a 

stylistic feature by no means inviting transposition; cf. especially Ph. 157 ... 
7ToXAvrovwL cUoL'pat (likewise a modal dative).l7 It can scarcely be said that the two 
emendations at <y'> v7rvov (a>vrrvov are so certain as to justify the further doubtful 
expedient.'8 [It certainly should not be assumed that the original articulation of the 
verses corresponded with the comma after aXoXov. Diggle has himself refuted the 
emendation ...Oc EKavE <(i.>v aAoXov... (an earlier suggestion of Wilamowitz), so 
that we cannot avoid overlaps altogether; and indeed successive overlaps are not 
unlikely, cf. 1042-4 KaSfLEEoL yEpOV-rITE, ov ciya ci-lya TOv OU7TVWL 7rapEL-CpLEvov 
CaCECT' K-lAa0E'c0a KaKo.V; (admittedly an extreme case).] 

At the risk of being accused of an id6e fixe, I venture to invite contemplation of the 
following preliminary conjecture: 

AM. val, EV6EL, 

rTOvov <...> 6dAd,LEVOV oc EKavee adAo- 

Xov, EKaVE e rTEKEa T0 ropiEL QaApdl. 

It will be observed that 
(a) the hiatus problem has disappeared, and we have a stronger sense-pause 

following the divided dochmius, as at Or. 148 ... I f3odv. HA. vaL', OVTwc' KaTrayE... 

(corresponding with 161 ... | raAac. HA. 0be6, ,6oxOwv I a8LKoc...). It is likely that 
Euripides had our passage in mind when he composed Or. 148ff. (the whole passage 
is full of echoes, divided 8s are uncommon, and these are the only extant instances of 
hiatus after vai). The parallel does not support Bond's view that we need ye; still less 
does it support the altered colometry of Diggle's ...va', eV8EL 7' Vt7vov avrrvov dAo,AE- 
I vov... 

(b) We have an even closer collocation of 'sleep' and Trovoc than in 1005, and a 
more explicit statement of the irony as to 'sleep after toil' adumbrated in the 
concluding sentiment of the Exangelos (1013-15, see above). We still have, as in 1034 
EV8ovrOC V7TVOV 8ELVO'V (K ratSwv cokvov, the mention of 'children-killing' following 
the verb eveLtv in the same sentence. We do not need V7rvov for a further echo of 
that. 

(c) We are spared the application of o'oALevoc to VrTvoc. It is now properly the 
7TOvoc of Heracles, recently described as tuapyo&v and analogous to the t/lVLC of 
Achilles, that is described as '(damnably) ruin-causing'. 

We can take encouragement from the smallness of the alteration made so far. To'vov 
could easily have been corrupted to 7rrvov following EVcSEL in an unpunctuated and 
wrongly lineated tradition.19 V'rvov will have seemed automatic in the light of 1034 

17 Cf. also Or. 1374 gapfadpoicti pac/xoic, Ba. 77 dOCoc KaOaptLocicv (-uac nouns like baAxo'c), 
Med. 865 TrAa,LovL OVPnl, Hel. 374 kovtatct 7rAayaic, 629, 693, 697, Ph. 225, 346, 656, 832, Or. 
1012 7roAvrTovotc dVaVyKatc, etc. 

18 As to av7rvov, that can be understood as implying OVK eOvai4tova (cf. 1013-14). But, apart 
from the metrical problem, it is not obviously appropriate in this context that Amphitryon 
should disparage by 'negation' the one feature of the situation which (as 'calm oblivion') he 
wishes to preserve, and which (in reply to EVE? t;) he is concerned to affirm. Bond allows that S. 
Phil. 848 is different, where the chronically ill sleeper is more literally 'sleepless' (and 
consequently Et8paK 'c). He should not have speculated here about 'nightmares', inconsistently 
with what Amphitryon has said in 1042 and 1049-50. 

19 The traditional line-numeration, reflecting the lineation of LP and the Aldine Edition, is 
1061 ev8EL; .. | 1062 oc... 11063 rof:pEcL... 

4 OCQ 
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Ev&ovroc TTVwov $Etvov; and the doubling of virvov could be the indirect consequence 
of suprascription. 

To proceed further is necessarily speculative; but we can outline some possibilities. 
It may be thought that we need something like rAdc (cf. 1270, 1279) to govern rrovov. 

But we already have acceptable syntax without such a participle, since irovov can be 
taken as an internal accusative defining the action hKaVEv ('who, as a calamitous 
ro'voc, killed...').20 For the advancement of the accusative phrase before the relative, 
we may compare Or. 338 ta-rcpoc alta cdc oc c' avafBaKXEVEL ('who torments you 
with madness as to your mother's blood') and ibid. 988ff. roTravov tev it'oy/Ia 
rTocAjtv... 7iAo OT ' C<7(r> TrrEAdyEEt tLEt'IpeVC... ('when Pelops, driving winged 
horses, crossed the seas in a chariot'). 

It follows that what we need is merely some reinforcement of the phrase rTOdov 

oAot'/evov, starting with a vowel and preferably scanning vvv (if only vv , we shall 
have to make some further, unwanted adjustment). The run of short syllables is not, 
perhaps, certain, but it is so probable as to exclude anything else from consideration. 
For parallels for the overlapping pattern iTOVVOVv <( v > A-oVo-\evov we need look 
no further than 1056 arro 8EV' TraVreVpaV tE 'Aai-0p rE K v ravpp_e_ and 1052... 
K XV -I JE VO C... 

Two possibilities then suggest themselves, one straightforward, the other much 
more speculative: 

(a) oAo'LEvov is doubled at Or. 1364 (see above), and could have been similarly 
doubled here. 

(b) In the parallel sleep-scene in Orestes Euripides twice used, and probably coined 
ad hoc, the adjective aTr6ooovoc as a pejorative-negative approximately equivalent to 

*6vcOovoc (162-5 daro-lbovov... c6'vov, 192 ,JAEov a7ro'6,ovov ait,a). The inter- 

pretation is not easy at Or. 162ff.,21 the intelligibility of the sentence seeming to 
depend on closer precedents than any that editors have been able to cite; note 
especially the long separation of &airo6ovov from the later (6ovov that it 'negates'. If 
Euripides had previously used *adro7rovoc in the Heracles sleep-scene, pejoratively 
applied to 'calamitous labour', he had just the kind of precedent that the phrasing of 
the Or. passages seems to imply (note also the addition of piLAEov, answering to 

o6A6otvov, in 192). It will not be denied that Trrvov aTrTorovov here would give us at once 
another reminiscence of the Homeric Svciroveoc IcaUadroto and the same favourite 
kind of cXijma as has been admired in Dobree's virvov av7rvov, in line with what 
Amphitryon says at 1133: 

AM. &7TTor6Aov, cL 7rat, 7r6XA/Lov Ec7Trvcac 'TEKVOLC. 

rovoc can be expected to have some martial connotation in a sentence mentioning 
weapons (rojpcE L iaAzuct)). Part of the irony of the situation lies in the perverted use, 
against his own 'ATXrara Tr'Kva, of the famous Bow which had featured in Heracles' 
yEvvaiot 7rvoL against 7roA,iLoLt.22 

20 Cf. Barrett on Hipp. 752-7, and Diggle in Dionysiaca: Nine Studies...Presented to Sir 
Denys Page...(Cambridge, 1978), pp. 171-2. A typical ex. of the 'integral' type of int. acc. 
phrase, as classified by Barrett and further illustrated by Diggle, is Hel. 77 a7rTdAavcLv EIKOVC 
EOavec av ocC Kopr)c. Predicative advancement in the word-order is a natural feature of such 
idiom. For the Or. passages cited, see comm. ad locc. 

21 Comm. Or. p. 111, where sympathetic consideration is given to the alternative interpretation 
'free from blood(-guilt)' (Hermann, Verrall). It is surprising that A. Dihle does not mention 
d7o'tovoc, even in a footnote, in his survey of 'drro- privatives' (Glotta 63 [1965], 137-9). 

22 The implicit antithesis of qL'Aot (a fortiori OcA-rarot) and TroAEIot/exOpot' seems to have 
been missed by commentators on 1133. Tragedy offers countless variations on this 'friend/foe', 
'love/hate' dichotomy (e.g. Med. 16; cf. comm. Or. p. lxiv). 
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I append some miscellaneous notes on the other lyrics sung during Heracles' 
sleep. 

1016-20.23 The lament of the Chorus, following the departure of the Exangelos, 
begins reflectively with comparative mythology: 

XO. 6 io'voc 7]V Ov 'ApyoAic eXElt 7rTpa 
TOTE ILEV 7rEplCal.OTaTOC KaL anlCTOC 

'EAAad T(JV Javaov 7ra'Scov 
tTad'8 vIrepEpaAe 7TapS8pauLEt 
Ta TOTE KaKa TahavL SLoyevel K pop. 1020 

The vulgate lineation, treating Tcrv Javao3u raSowv as a dochmius, gives a 
premature period-end, with lengthened breve, at ...'EAAd&. As lineated above (so 
Wecklein), the opening sentence combines a 28 verse with a favourite type of enoplian 
dicolon;24 a dragged prolongation of the sequence - VV-VV-V- :-. - - 

(Med. 992-3/999-1000, Hel. 692-3). The clausular colon (v) D-- recurs at 1030, 
1033 and (probably) 1038, see below. For the whole sequence, cf. Hec. 1066-8 
(248/Kc' K_, ca-o r K v ov,: 'Ao V , c-yyoc Tr AA--ac) and Or. 1257/1277 
(28/v D - -). 

Of the remedies conjectured for 1019-20, the best, after Bothe, is surely Ta6e 8E 

[vnrepePaAE] irap6SpazLEv (Tdae ' Wunder), which at once gives us a straightforward 
38 sentence (like 1021-2) and gets rid of the anomaly of paired verbs with the longer 
one coming first.25 At all periods vtrEpfd3AAXew was standard Greek for 'to exceed'. 
7TapaTpExetv is rare in that sense (LSJ s.v. 2), with a metaphor of 'overtaking' on the 
race-track (II. 23.636). vrrEpef3aX would be a very natural gloss on r7ap6SpatLE(v) 
here. For the interpolation, cf. Troevcac 1063. 

1021-4. The Chorus continue: 

poOVOTEKVOV HpOKV7)C qOdVOV EXc AXeat 

tOvodEvovt MovcaLc' 
CV sO rTKva Tpiyov', (, T d KOLE, e voc 

AuccadL cvyKcaTEtpyadcw (cot> tLotpaL. 

In 1022 Heath's Opeopevov (attributed by Bond to Wunder) is too uncertain to be 
accepted. OpE'o,aL is attested only with an active sense (Opeo Hsch. is dubious 
support for a passive), always in contexts of lamentation. 'Lamented in poetry' is not 
inappropriate; but 'celebrated in poetry' would be at least as good, for which one 
might have expected KAE,',LEvov (cf. Alc. 447, Od. 1.338, Pi. Isth. 51(4).27, S. Tra. 639, 
etc.). I follow Diggle, after Canter and Wilamowitz, in 1023 (L Tpiyova TEKOLEYVOC W 
8aLc). 

In 1024 AvccadS...Loi`paL is strongly supported by Med. 1281 aVToxeipl ,totpat 
KTEVEIC (likewise of child-slaughter). According to the present argument, the pioipa of 
Heracles is rTOVoc (cf. rroAvnrovwt iuopaL Ph. 157 for this connection of ideas), and the 
striking phrase at once reflects and is explained by 7rovov /uapywvroc in 1005. 

23 Here and elsewhere I pass over in silence some corrections of L adopted by Diggle and 
accepted with convincing arguments by Bond, as 1016 n7repa (Bothe, for 7rdTpa) and 1017 
artcCToc (Reiske, for adpLcToc). 

24 Comm. Or. p. 288. Though he mentions the alternative colometry in PCPhS n.s. 20 (1974), 
13-16, Diggle follows Murray here, but not at Hec. 1067-8 in Euripidis Fabulae I. 

25 See Diggle, PCPhS art. cit., and comm. on Or. 1302 [,OVEVETE] Kad'VETE (CoOVEV'TE del. 
Hermann). Diggle is evidently on the defensive as to TaErd 8'6v7rEpEaAev I rTapEppatLv I ...in the 
light of his own evidence, and he goes on to propose a doubling of racavt (unwanted in this' quiet' 
context). An alternative excision, of course, would be Ta'3 8' v7rep[(QaAE TrapjESpafLEv. 

4-2 



The very abnormal clausular 'dochmius' - - -, however, must arouse misgivings ;26 
and prima facie the most plausible procedure, after Kirchhoff, is to look for a 
monosyllabic supplement.27 I venture to suggest <cot>, to be understood (following 
cvv-) as cvv cavTC 2.28 That at once fills the gap plausibly (after -cw), and gives extra 

point to the sentence and the big cvv- compound. Euripides was fond of this trope, 
associating persons literally and figuratively 'destroyed': cf. 1064-6 (p. 96 below), 
and Hel. 692-3 radc Kat ce 8oiCAcccE FLptadac TEC XaAKEdoTrAuwv ava6cv. Kar- 

EpydECcOat (lit. 'do down'), like otoAA);vaL, is a verb at once strong and usefully 
imprecise. The reflexive use of cot is unexceptionable in principle, cf. Stevens on An. 
256, and Kuhner-Gerth i.559, Anm. 8. For Auccdca ,iuotpaL as a second dative (with 
cot), we may compare Hec. 202-4 

OVKCET coL...yppaL elhtAaicL....cvv8ovAoAE'c (not, 
indeed, otherwise similar). 

1035-8. The Chorus have exclaimed at the opening of the doors to reveal the child 
victims lying before their unfortunate father. The leading verb is still LSec0e as they 
continue: 

7TrepL 8SECpLd Kat TroAvtpoX' a,,CLdrwv 1035 

pp,EtciaO' 'HpdKAELOV alt- 
l oSi4aac TaCo, Aatvotc 

tavrp,nEv a,uflt KlOCtV olKWOVt. 

Elmsley's excision of adxt' in 1038 is by no means clearly right. The interpolation 
is hard to account for, this use of ad'xL+ dative (loosely 'on, in contact with') being 
poetical, cf. Ph. 1516 ad/fl KALdoLoc c o/eva. Since also the dactylic clausula... - -- 

is at best rare in 'enoplian dochmiacs ,29 it seems better to write &vrtJiLeva K[OCLV da,' 

O{KOV: 'difficult' word-order like Andr. 511 pacroic ardTpoc dauNl cdc,30 and the 
same clausular colon -...-- -x- as 1018, 1030 and 1033 (cf. also An. 827/831, 841, 
Phaethon 270-1 rdaAav' E7yw radAatva TOE | 7r o ISa TrrepOevTa KarTaacrca;). The 

combination of a/,it'+acc. and ad/it'+dat. (with a different sense) in the same 
sentence is paralleled at Hel. 179-83 KvavoeLS8c ca4tL' vScop... EALKa r' ava 

XAOav... d.aul SovaKoc EpveClV.31 Both Sophocles and Euripides could be insensitive to 

casual repetitions of short words.32 The fact that the first ad'qi picks up the 
anticipatory 7rEpL does not really affect the issue. 

26 The only parallel (Rh. 832 7rapatTrovJta) is vitiated by faulty responsion and doubtful 
Euripidean authorship; but in itself it is quite easily emendable to TrapaLrov?UeOa (the same 
error, I believe, as at Hel. 664 ;co/coxat for kcotcdcLOa). 

27 <cdt> ,ot'pat Kirchhoff; <vtv> Paley, <8j> J. H. H. Schmidt. 
28 It should not be objected that cvuKarTpydt,cOatL' vd TLVl ought to mean 'to collaborate 

with A in destroying B', rather than' to destroy B in conjunction with (destroying) A'. There may 
be a theoretical ambiguity, but cf. A. Ag. 1605-6 /'...dAtAiot 7raTp; evvefEAa'vet (like Th. 6.88.8 
6vva7TrcTEAAov avTroc TrpcfCEtc), and cvvOda7rrTv rtvd arTV (Alc. 149, etc.). 

29 There is no instance in Ion or Or. As to H.F., 1078 is dealt with below. At 888 KaKotccv 

K7rETadcovct ends a compoundly corrupt sentence. At 890 and 893 there is flawed responsion; 
the latter should be forpvuwv EcrT xEuO'acL<v> Aotfdc (the same - -. - .x- verse as 1190, An. 
857, 862, El. 586, 588, 590, Ion 1486, 1494, Hel. 657, 680, 681, Hyps. fr. 64. 94), and the notorious 
problem in the former (as I hope to argue elsewhere) can then be solved by writing [oO] Bpoplxov 
KEXapLtc/, EVwv (for -,ie'va) Ovpccot. 

30 See comm. on Or. 94 rdqov....7rpc KacLyv1rqrTc tzoAetv. 
31 Kannicht's emendation Epve' is wrong for the sense (there is no room here to elaborate 

other objections to his text): the laundered crimson 7rerrTAot were being spread 'on standing reeds' 
(lit. 'saplings of reed') as in Hipp. 128 they were spread on a warm sunny rock. adcu' Vuwp 
makes a local point ('by, near', cf. I. T. 6; Diggle, Studies 80), and dva xAo'av is also 
'environmental' (comm. on Or. 329-31). By contrast, the concluding d1at'-phrase there goes 
closely with OdAvrovca, as KI'octv dp,' olKwov here goes closely with dvq,jp.teva. 

32 Cf. Diggle, Studies 66-7, and (for Sophocles) Easterling, Hermes 101 (1973), 14-34. 
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The preceding sequence is better taken as 28/2ia/ vv-vv-- (T, cf. on 1056 
below). When EpEdcLaO' 'HpdKAELOV is taken as a catalectic dimeter, we have an 
unwelcome period-end in mid phrase. 

1047-52. Not much is needed to restore rational metre (4ia, then 68): 

AM. EKaCTEpw 7rpo0SarE, ff1l 

KTV7TTEiTE, fpO Jod3TE, pU 
TOV tE V SIavovTat vT7TVXoEa' T' EyEt- 1050 
pET evvac. 

XO. oloi, c0voc &oc OSE... 
AM. a a, 

6Lad /' 6AECTE. 

XO. KEXUVLEVOC ETraVTEAAEL. 

1050-1 EycEpELr' evac Conradt: EUvdc 7yELpere L 

7TOV EV' iavovO' (Reiske) I vTrvoeEd 7' evvac EyepErE - OLioL (Page ia /toL) is 

usually analysed as three 'reiziana' (x-.--). But the sequence ...x--: x-... (a 
fortiori ....-x : x-...) implies period-end, inconsistently with the elision at iavov0'.3 

Further, there is no parallel for a divided reizianum; and in any case the reizianum 
is a verse-unit alien to this metrical genre. Conradt's neglected transposition 7YELpEr' 

eUvac at once removes the hiatus before oL'/ot and turns two of the 'reiziana' into 8s; 
and it then only remains either to recognize rTv 'tav ovOi' as an isolated rare form 
of dochmius or to find a different correction of Ev taivovTa.34 Perhaps evSLd T' ayovO' 
(LSJ ayco IV.2; Ev6ta = eviSav, as yaAX-qv = yaAXv-qv at Or. 279), which could have 
been corrupted first to elv SLayovra.35 

The neat pattern of three divided Ss can now be appreciated. Note that 
Amphitryon's a a (x-, cf. Or. 145) balances ol/lot, thus in a sense completing his own 
dochmius after the intervention; and the Chorus' sentence behaves similarly (go voc 
ococ (or ocov?) o 3E. . . KE XV-JI EvOc CiravTEAAe-L). 

1053-8. A different lineation again seems preferable: 

AM. OVK aTdrpElaa OpGYvov aldaET', cT 

y'EpOVTEC; q' 8ec,' dlveyeLpodleVoc 
xaAacac aToAeg Tro'ALv, 1055 
adro be 7rarepa iuEAaOpa TE KaTapp'?ELt. 

XO. d8vvaT' d8vvard t,Iot (x-)t. 

1053-5 is usually treated as two catalectic iam. dims. (with an unwanted pause at 
Op7rvov), followed by - - - - V- -. Rather (as above) Amphitryon begins 
and ends with 28 verses: adTpEatia, not arp-, cf. Or. 147 i'3', arpeuiatov cc | ... The 

33 See T. C. W. Stinton, 'Pause and Period in the Lyrics of Greek Tragedy', CQ n.s. 27 
(1977), 27-66. To the rule enunciated on p. 40 ('pendant close followed by short or anceps can 
never coincide with word-overlap or elision') he admitted some exceptions, but none remotely 
supporting an exception here. The reizianum is rightly defined as x - - x by M. L. West on pp. 
xii and 199 of his Greek Metre (Oxford, 1982), though not on p. 30 (cf. my review in JHS 104 
(1984), 227). 

34 Reiske's is not the only published emendation, but I refrain from giving fresh currency to 
the others listed by Prinz-Wecklein. 

35 The emphasis is on the paired n. pl. words, which together characterize Heracles' condition 
as 'calm' and 'sleep-like'. To govern them, the colourless verb ayELv is at least as suitable as 
Laveiv (properly 'pass the night'; Ph. 1538 is a more natural extension from that, pace Bond, 
than the supposed use here). Note that, with lavov0' the n. pls are adverbial, not substantival. 
Is there a parallel for an -[7r-qc adjective used thus? 
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intervening enoplian sequence combines an ia D colon like Phaethon 272 (a-v' atoLpE', 
q yac Vr ro KEeovc afavorv: ...) with the unit - - - (cf. 1037, 1080)."6 

In 1058 Diggle's oir.tot for -a' [tot looks plausible, but resolved ithyphallics do not 
seem to occur in 'enoplian dochmiac' contexts. KIc6 pot'> CLOL would be better. Either 

that, or something simple like [Lot <AE'YELc> or more recherch6 like t.t' a&ITvELC (as 
Or. 1253), would give a 2ia verse of the favourite pattern ,: - (some- 
times with the dragged cadence ... : -x-), as Or. 171/192, 1253/1273, etc. 

1064-71. 'Antiphonal lament' and 'false alarm': 

xo. CTE'Vat vvv... 

AM. CTEVdoLW . 
XO. rE'KVWV OAEOPOV... 
AM. Ot.LOL. 1065 
XO. CEOEv TE 7mTsLLoc... 

AM. ataL. 

XO. W' 7rpEcCg... 
AM. cEya c(ya, 7TraALvTpo7roc E6E- 

yELpOLEVoc cTPEcETaL' 

OEp'P, d7cTrKpvca &4tac 67Tr' pJAapov Kpt'lbw. 1070 
XO. OapcELow vzq E'El #A~apa 7TaLSL' c5tO. 

1069 uEp', dlToKpvvba scripsi: fdp' drrdKpvuov L 

There should be three (not, as in Diggle/Bond, four) catalectic iambic dimeters 
divided between the Chorus and Amphitryon. Thrice Amphitryon adds a catalectic 
close to the Chorus' open-ended phrase, but each time the Chorus continue their 
sentence.3 Then the pattern changes with the change of theme. There is no period- 
end at cL4ya ct7yai (cf. 1042, Or. 140, 182), as the metre shifts into the enoplian 
sequence vDvD, after the pattern of the iambelegus (cf. 1082-3 6tJKgl-g KE eE oUyETE 

/lapyov: av8p' Ev Ey-Etp0-1Vo/vv, and further below on 1072-8; note the overlap 
... qcE-Ira7 t . there). There is no need, then, for Diggle's KE76ET>,EYELtpcLEVOC. 

1069-70. The vulgate ...cTpE brEat 04, 1 ... (after Wilamowitz) unendurably 
misplaces the period-end. 'Hortatory' and analogous uses of ,E'pE occur normally at 
the beginning of a metrical unit - never at the end, and never with hiatus. The usual 
comma is conventional, not indicative of pause; cf. Tr. 1282 O'p' ic iruvpav 8pdp.wpxtv, 
Cyc. 152, 492, 557, 568, Su. 1159, H.F. 529, 1060, Ph. 276, Or. 1281, Ba. 1106, 
etc. 

Retaining airdoKPVcOV, the verse - --- might then be defended as 
2ia+mol or kS 8 (a familiar issue, cf. Or. 1247/1267, Hel. 628) ;38 but a7To`KPv0a is 
a very easy correction (of an error natural before S4.Lac): adverbial n. pl. like Ph. 
336 CKOc-a KPv'v-Erat. Note that -Kpvq- ...Kpvbw is not objectionably tautologous. 
The point of the cognate adverb, with intensive aiTo-, is that the rest of the sentence 
might merely be a way of saying 'Come, let me go within' (cf. Or. 1107). 

36 The favourite unit - - (related to the telesillean, but also behaving like - -' 

- -u- - -and -, - - -- --) is Tin my notation; see comm. Or. pp. xxi, 113, 288. 1080 
Taqt(Av 7TEpt'KAvcTov ai-IcTv 7rE?pcac is T ba (clausular), analogous to A ba at 1197 

7roALUtOXOdTEpov 7TOAV7TAayKTdTEp0V TE OVaTrjV. 
37 For the pattern of this exchange, D. J. Mastronarde in Contact and Discontinuity 

(Berkeley, 1979), p. 61, compares Alc. 872-5/889-92 and Tr. 1229-30. 
38 Comm. Or. p. 288; cf. also Hec. 1084, and Barrett on Hipp. 593. 
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1072-8. Amphitryon justifies the apparent timidity of his desire for flight and 
concealment: 

AM. 6pd0' opdTre, TO kdoc (K- 

AL7TEtV ,EV E7' KaKOlCLV Ov 

4fEvyw TacAac, 
aAA' Et iue Kavel 7TaTE'p' ovTa, 1075 

7rpOC S KaKOlC KaKaKa jCE- 

raL 7rpoc 'EpLvv1ct 0' aLa.L 

cvyyovwv EiEL. 

1078 cvyyovwv scripsi: cvyyovov L 

opd0' 6pdre, a standard rhetorical idiom for drawing attention to a present 'truth', 
is exactly equivalent here to 'Look you'. The truth about which the Chorus are to 
make no mistake is: 'I am not afraid to die in these calamitous circumstances (though 
I am indeed running away), but (I am afraid) in case...'. The double-edged use of (ov) 
4Ef>vty complicates the thought, but the point is clear enough. I do not understand 

why Bond says: ' look out", "be careful", is the sense required for what 
follows'. 

Rhetorically, the principal break in the long sentence is before dAA', and it is natural 
therefore to end a verse after the run of 5ia. At the same time, however, there is 
metrical continuity in that the sentence as a whole is a compoundly expanded 
iambelegus (iaxD, cf. 1068), beginning with 5ia and continued with a characteristic 
extended enoplian sequence -Dv : DD : -- -- (cf. Dv : D, :D at 1199-1201). 

The clausula with cvyyovo v EiEL (L, edd.) is as abnormal in 'enoplian dochmiacs' 
as the clausula with cvyyovsVv eEL is typical: cf. 898 Atcca g3aKXE;cEL, 909 CC &o0tovc 
rTEL7TrELC, Tr. 283 ouwrTi ovAEvELv, 285-6 t7T7rv'Xc) yAujccal, Ion 1509 ?K KaKCWV, co 

vrai, Phaethon 274 Ea'apavpwc&0. 
7TPOc 'Eplvvtc al4t- cvyy- is simply equivalent (as Bond argues, after Klotz) to 

'further Erinyes', balancing rrpOC KaKOlC KaKa ('further evils'). In effect, aAAo is to 
be understood with aL4a, or AAowv with cvyyovwv. For the idiom with indefinite gen. 
pl., where Amphitryon might simply have said alpa raTrp'c, cf. Or. 97 7rpOC 
cibtowv...Ta'cov ('to the tomb of a k/Aoc'), 819 TOKEWav...TE 'VEwLV...Xp6a ('of a 

parent'), Med. 594 A,KTpa gacLAE'ov ('marriage with royalty'). cvyydvwv is also 
indefinite in that the cvyyEveLa is not straightforwardly parental, if Heracles is (also) 
the son of Zeus. 

Highgate, London C. W. WILLINK 
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